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Abstract
“Topiary Forest” is an exploration into the transformative actions of my hands, my role in
a culture which exploits nature, the separation of nature and culture, and the pressure to
commodify any and all processes of creation. The project consists of thirty tree fragments
which I made on the lathe, and with various saws, sanders, and carving tools. The trees
arose out of a need to visually explore the frictions between traditional definitions of
nature and culture, and a desire to question the disparities between my love of nature and
my involvement in the ongoing exploitation of it. In making these repeated forms I mimic
the process of production, creating nature on a scale that is easily consumable. I chose to
display the tree fragments in an open grid to invoke the organizing and confining effects
of the gallery itself; there is enough space for viewers to walk into the forest where
they––just like the trees––shape and have been shaped by various cultural forces.

Artist Statement
This project began out of an obsession with topiary: those bizarre, delightful, artificially
shaped hedges. Topiary is an overt visual example of the human need to control and
define nature. I began to feel that my practice of making things is a culturing of nature, a
transformation inflicted on raw materials, and that my obsession with creating something
useful is profoundly human, and profoundly historic. These trees are the product of me
doing just that––performing culture, and reacting to this place in time––and thinking
about what it means, over and over again.
I made these tree fragments on the lathe, and with various saws, sanders, and carving
tools. Each piece is an iteration, a segment of tree branch: distinct yet repetitive in both
appearance and process. In making these forms I mimic the process of production,
creating nature on a scale that is easily consumable. I chose to display the tree fragments
in an open grid to invoke the organizing and confining effects of the gallery itself; there is
enough space for viewers to walk into the forest where they––just like the trees––shape
and have been shaped by various cultural forces.
“Topiary Forest” has been an exploration into resistance: of wood to the transformative
actions of my hands; to my role in a culture which tends to exploit nature; to the
separation of nature and culture; and to the pressure to commodify any and all processes
of creation.
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